
COME INSIDE TO 
By OGDEN MAYER 

(Top of page) Jimmy MacCallion, Ted di 
Conic, Audrey Egon, Marion Hopkinson, 
Amelia Earliest, Edwin C. Hill, Josephine 
Foe and Daniel Fawley during the broadcast. 
(Right) George O'Donnell, Ora D. Nichols, 
Henry Gauthier-the people who supply the 

amazingly realistic noise effects. 

THE Socony- Vacuum Corporation presents Edwin C. 
Hill, ace reporter of the air. in the "Inside Story of 
Naines that Make News." 

We're booked for a behind- the -mike peek into one of 
radio's richest programs, which makes it a big Friday 
night in anybody's life. Ordinarily. it's a secret presen- 
tation. No visitors permitted. Oh, maybe people like 
the King of Siam or Kingfish Huey Long, but no com- 
moners like me and yon. 

Tonight, though. eke sit in with Edwin C. Hill whose 
newscasting you've heard for months, and one of the 

m greatest woenmin the world, Amelia Earhart 
Ed Hill has brought a bright parade of personages be- 

fore his magic mike ... John McCormack, Babe Ruth, 
Ethel Barrymore, Ely Culbertson. George Gershwin -and 
now Amelia Earhart. Each week he introduces a new one, 

Come and watch Edwin C. Hill- famous 
2J 

and a new inside story that reaches into the past and re- 
creates the little unknown dramas of life that, added to- 
gether. make history. 

So come inside and see as well as hear the inside story. 
Columbia's main studio is used, for the cast of actors 

is big and the orchestra is trigger. Them stands Nat 
Shilkret on the podium. Podium -there's a word for you. 
It's the little black box on which orchestra leaders always 
stand. 

THE for half of the studio is jammed with musicians. 
A line of grand pianos, three of 'em, makes a bulwark 

between us and them. Along the studio's front, a few 
feet back from the glistening plate glass that separates 
studio from control room, are the mikes. They are the 

newscaster -interview Amelia Earhart 

"THE INSIDE STORY" 
(Left) John McCormack. He wa of Mr. 
Hill's subjects for inierviewing. (Further left) 
Amelia Emhart. This story tells oboui the time 

she was interviewed on the air. 

newest type, small and brown and a lot more friendly 
than the 'big Hnlax- looking mechanisms that used to cis" 
es new performer mike fright. 

That rosy of chairs is for the actors. Bridge chairs. I 
call them. They're uncomfortable after the first half hour 
but happily most programs don't last longer than that. 

There is Hill ... Edwin C. Hill, dump newscaster of 
the bar-flung CBS net. Leaning on a piano, his lips mov- 
ing swiftly, he silently reads the words he will swo shoot 
to the ends of the earth. Pince-nez glasses on a Nark 
ribbon. graving hair and a gray suit, blue shirt. column- 
ists have dubbed him America's best - dressed newspaper 
non. 

Look! In 'the comer! It's the girl of the moment. 
Amelia Erhart. The dark, tallish gentleman beside her 

o her hu- l,an,l. iieorge Palmer Pitman But firma! 
Nlusic is drifting from a tall -mounted lowlsiw:the, li- 
the preceding program. 

Shilkret drops his baton and turns to a mike and talk- 
softly to it. The engineer in the control room grins and 
nmls. Shilkret goes back to his podium and turns goer ,t 

sheaf of music. 
.-1 sleek young man steps up iront. "Twenty seconds." 

he saes. 
Hahl onto sour chairs, atm -iglrreers. ft c're lack - 

.stage with Edwin C. rill. We're seeing something for 
which you can't buy a ticket. We're a part of it. almost_ 
Sit tight! Were going un the air. 

SHILNRET'S r wells out o f a score inam- 
ent,. Two n are at the mikes, talking. Go,' it 

Daniel Trawler, a veteran radio player. 
\media Earhart." he is saying. "Hare vmu heard the 

side story of her solo flight across the Atlantic?" 
Su. 

-Chances were ten woe against her . but . 

ahead. Let's hear the inside s 

The music thunders into a l Crmtóna'd on page 'MI 

Learn how the sound effects and other tricks are done in this radio series 




